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NOTES

ETCHE The  Palermo  publishers,
launched a series of small publications devot-
ed to works by printmakers and draughtsmen in Sicilian col-
lections, the first of which, written by Diana Malignaggi,
concentrates on four Neoclassical  ctchers (Lidequaforte:
Vincenzo Riola, Francesco La Farina, Bartolomeo ¢ Luca Costanzo
‘Incisori”, Palermo, Edizioni Carocol, 2008, 80 pp.. 11 col. and
14 b. & w. ills., €16). In an introductory chapter the author
outlines the history of the teaching of printmaking in the
island during the first 4o years of ﬂw nincteenth century, For
i was Director nl I]I('

in 183,. llw
city moved from Palermo to Rome, where he became a pupil
of the French painter and collector Jean Baptiste
between 1792 and 1796. Among Im friends there were Felice
ani and the poct and d Vittorio Alfieri. Back in
Sicily, he was the prime figure in the revival of etching, tak-
ing his subjects from Classical mythology and Homer's fliad.
Tour of Riolo’s prints are presented here, together with
three preparatory dvawings of them. The first of these,
ristodemus and the Ghost of his Daughter, an cpisode from his
20 Monti's 1786 tragedy, as Malignaggi i
stylistically related 1o the work of Fuseli, who exerted a pow-
erful influence on Ialian as well as British and Danish artists
who came into his circle during the Swiss ar ime i
Rome. By the time that Riolo made his 1814 ciching, Cornelia,
Mother of the Gracchi, hi: ¢ had become firmly attached o
international Neoclassicism. In his Pyrrhus Aifling Polyxena on
the Tomb of AAchilles, a subject 1aken from Euripides, the Sicilian
derived the figure of Polyxena from a then famous painting
by nigne  Gagnercux, a model that, according 10
Malignaggi, he also used somewhat incongruously in a paint-
ing ol Psyche Transported by the Jephyrs. 1t was in his St Peter Freed
Jiom Prison by an AAngel, among the ctchings discussed here, that
Riolo came closest to the style of Wic
By contrast, 10 Judge h\' the ewching Hercules I’mmlunq the
Cercop. ttaken [rom Sencca, Francesco La Farina wa
more interested in sixteenth- and carly seventeenth-century
Italian art than in contemporary Neoclassicism. Hall a
dozen years junior to his fellow Palermitan, La Fari
another victim of the cholera that swept through Sicily in
1837. The other printmakers, whose work is discussed here
were the brothers Bartolomeo and Luca Costanzo, who exe:
cuted comperent portrait ctehings, which, however, did-not
se to the quality of Raffacllo Morghen. Among their sitters
was the famous astronomer, Giuseppe Piazzi. ‘The brothers
were also responsible for the illu: fier the
drawings of Giuseppe §
Memoria sulle opere di scultura in Selinunte scoperte, of 1825,
Impressions of Riolo’s Cornelius, Mother of the Gracchi were
sold l]lrough the lithographer Gaspare Sconduto, in partner-
ship with l’ﬂmx.\ in lh(‘ Y |(.u|mrm.u Palermo. Mention of
this leads Mali i 10 a digression on graphy and print
publishing in Sicily. Sconduto and Perrotta invested some off
their money in the Prima Compagnia set up in Palermo in
1813, for which sce Rosario Lentini, ‘Dal commercio alla
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finanza: 1 negozianti-banchicri inglesi nella Sicilia occiden-
tale ra XVII ¢ XIX secolo’, in Antonino Cusumano and
osario Lentin, Mazara 800 goo: Ragionamenti intorno all'iden-
tita di una citt (Palermo 2004, p. 15, 0. 59). Malignaggi men-
tions the lithographic views of  Palermo  exccuted by
eppe ‘Tresca after Calogero De Bernardis, coloured by
his brother Giuseppe, published in 1825, and Tresca’s repro-
ductions of Pietro Novelli’s paintings and his illustrations of
the events of the Palermo revolution of 1821, He also dis
cusses the publications of the Rome-trained intaglio print-
maker and lithographer, Pietro Waincher (Vaincher), who
made small versions of Pinelli’s Costumi dei fuoriusciti di
Romagna ¢ del Regno di Napoli, ¢. 182526, Waincher became a
specialist in costume hion plates, copying plates sent
10 him from Paris for / Vapore hetween 1834 and 1837. Many
fashion plates were also published in the journal Passatempo per
le dame Detween 1833 and 1837. Other Palermo prinimakers
who were atiracted by the commercial possibilities of this
genre were Minneci, Filippone and Sconduto. Vaincher also
worked in association with the painter Giuseppe Patania on
subjects taken from the Zliad. In many cases gouache was
added to these prints to make them more aleable. We learn
oo that a print dealer called Silvestro Diliberto and a pri
nd bookseller, Filippo Barravecchia, s
Palermo and its environs by Francesco Zerilli, which were
tinted in chiaroscuro or colour.
At the castern end of Sicily, Letterio Subba taught nqu/m
printmaking at the Ac ademia (h Pubblici Studi in Messi
having succeeded Mari
the lack of tools and r(|ui|)m('ul In 1826 the local authority
of the provinee ol Messina sent Inmm.wu\lm io luvarra to
Rome o study both drawing printmaking. Eventually
Ferdinand 11 decreed the inslnuuuu ol a single school of
drawing and intaglio primumking in Messina’s Accademia
Aloisio Juvarr; ubject at the Regia
Universit in the same ‘Sl(‘llmn city between 1840 and 1844,
before  becoming  Profe: tmaking  at  the
demia di Belle Arti ples from 1847, and eventual-
ng to the post of Co-Dircctor of the Regia (udmgmh.n
an.um in mm.. At tlw end ui \un y

l(l.\lirhl-lrl udicina \\u.».l)u ctor of the Rn‘.\lx'
A di Belle Arti Trapanese up o 1832. In 1838 a wi-
cnnial exhibition was set up, with Aloisio Juvarra responsible
for awarding prizes for printmaking. We know from a state-
ment of the Luogowenene Generale of the Bourbon Kii
that by 1840 Pietro Waincher, Cavallaro and Lazzaro Di
Giovanni were teaching printmaking privately in Palermo,
Several lithographic workshops had been opened in the city
by this date.

The second of this series of ])Ill)]i("lli(!lli is devoted 10
French engraved portraits presented in 1815 10 the Rn{l.l
Universiti di Palermo by Giuseppe Emany imi
Prince of Belmonte (Diana Malignaggi
orifiancesi dei secoli: XVII ¢ \IIII l.\lumn
Edizione Caracol, 2009, 96 pp., 13 col. and ‘
€16). The prints by ard Edelinck
bers of the Drevet Iy, Michel Dos:

Stampe di inc

Roullet, three mens

. PRINT QUARTERLY, XXVI, 2000, 4

Alix are not outstandi
rather than Jean-Louis.

7. Roullet is here called Joan-Louis
ome of the prints are in poor con-
dition and in one case the photwgraph is cropped so badly
that part of the inseription is omitted. The indiv du..l «
logue entries concent
engravings, apart from a remark on the illusionistic 4'||ur.u-
terol the 1 s [rames. This is made inan entry on the
one Drevet ving where no frame is visible in the illus-
tratio e of Belmonte belonged to the more lib-
eral seetion of the Sicilian aristocracy. He was a friend of
Louis Philippe d'Orléans, later to e King of’ Fra
1809 marricd Princess Marie Amalie, daughter of
Ferdinand [ ol the Two Sicilies. The Prince accom
him to Paris on the fall of Napolcon, but soon died in the
Freneh n.||n|.|l He had been one of the prime movers in
Illg the Accademia degli studi in Palermo into the
. which was founded in 1806, One learns
briel essay on Belmonte’s collection that among the
prints the Prince 1o the new institation were 42
ings of Raphacl’s Zogge. which had been colou
tempera. This gili also include
the Zugge. and two Famous pr
wrical subjects from the Tife of
Further engravings by such artists as Nanteuil, (null.uum'
Vallet, Georg and Philipp Andrea K Jean Batiste de
Poilly and others are recorded in the unive P
0Ty, MARTIN HOPKINSON
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